From the time of its emergence the Slovak
drama experienced a not very long, but
very rich journey. It was inspired by the

European artistic directions as well as the

domestic ?cgﬁialtandTioligFal Ii;e Iam:l tljeht Ove rcoml ng Reahsm
essence of theatre. The Slovak playwrights

were unable to escape the trendy fashions (the 1 9403 - 1 9803)
and hazards that negatively influenced the
form and quality of the plays. Just like the
stories and heroes struggled with their own
problems and external circumstances, the
Slovak drama underwent its own struggles
— with more or less success. It left us with
iImportant messages about the human

perceptions and sensitivity in the context
of contemporary and civilizational changes.

VHYV (Viadimir Hurban Viadimirov): A SCREECHING LOCK
Theatre of the Slovak National Uprising Martin (today Slovak Chamber
Theatre Martin) 5 February 1993

Directed by Stefan Korendi

From left Jin Kozuch, Jindfich Obsil, Tubomira Krkodkovi

Photo Matis Olha/Theatre Institute Archive

“The greatest enemies
of Slovaks are Slovaks!”

Fischls line from Ivan Bukovéans play Before the Rooster Crows.

Peter Zvon: A DANCE OVER CRYING Jalius Baré-Ivan: THE TWO

Slovak Theatre Prefov (today Jonas Ziborsky Theatre in Predov) 1 April 1944 Slovak National Theatre Bratislava 2 March 1984 Ivan Bukovéan: BEFORE THE ROOSTER CROWS
Directed by Dezider Stern-Stransky Directed by Vladimir Strnisko Slovak National Theatre Bratislava 30 August 1969

From left Imrich Jenta, Richard Novik, Stefan Adamec, Andrej Chmelko, Elena Rampdkovd From left Ctibor Filéik, Martin Huba Directed by Jozef Palka
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Photo Jana Nemdokovd/Thealre Instituie Archive

ERLJAYE BIYABLD ¥ WATHE
4

SKYRNY NA SLNKU

LEOPOLD LAHOLA: SUNSPOTS Peter Kovadik: SLOVAK RHAPSODY OR A PUB UNDER THE GREEN TREE
Regional Theatre Nitra (today Andrej Bagar Theatre in Nitra) (A Pub under the Green Tree)

30 November 1968 Jozef Gregor Tajovsky Theatre Zvolen 27 October 1995

Directed by Igor Ciel Directed by Jan Slidecek

Playbill for the premiere from 1968 From left Milod Chrappa, Andrej Mojiis

Art design Bofivoj Slavik Photo René Miko/Theatre Institute Archive

Peter Karvas: THE MIDNIGHT MASS
Slovak National Theatre Bratislava 25 October 2014
Directed by Lukds Brutovsky
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Midnight Mass and Antigone and
Others represent a milestone not only in
his work, but also in the entire Slovak

drama. At the turn of the 1950s,
the Slovak and Czech dramatic works

gradually started to distance themselves unhappiness, injustice, misery, hope,

from the schematism of the 1950s and and through them the author paints

themes to the issue of a man in

the vortex of social changes. Karvas's
dramas attracted attention as well as
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many controversial questions.
KOQVAC, Peter. The Midnight Mass. In: The Fighter. 7 August 2014, no. 16, pages 1 and 5.

but also about us, how we lived in
1933, but also how we live and what
stays with us. The multi-layered text
reveals the lives of individuals who
are carrying their bundles full of

characteristics — goodness, evil, envy,
callousness, poverty.”

PODMAKOVA, Dagmar. Koviéik again, and about the man again. In: Pravda. 31
October 1995, year 5, no. 252, page 5.
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